Pueblo Style and Regional Architecture:
The Mystique of New Mexico

A report and commentary from the Symposium
Edna E. Heatherington

In the autumn of 1988 "Santa Fe Style"
is again in fashion across the nation. My
fall catalogue from a Midwestern department store was all "Santa Fe Style" and
filmed in Phoenix. The romance of blue
corn and hot chiles is affecting chic
restaurants from coast to coast. A new perfumecalled "Santa Fe" is being marketed
for Christmas, and Santa Fe's Mayor Sam
Pick, who can be very amusing about Santa Fe life, will tour the country to market
the City Different under the auspices of the
perfume company.
It was an auspicious season for the symposium sponsored by the University of New
Mexico, the Institute for Pueblo Indian
Studies of the Indian Pueblo Cultural
Center, and the Albuquerque Chapter AlA
and the New Mexico Society of Architects,
and held at La Posada Hotel in Albuquerque at the beginning of October. A
remarkable array of scholars from the nation and the region participated in two and
a half days of presentations and discussions.
Opening with Amos Rapoport's sweeping and definitive discussion of what constitutes a region and what makes a region
recognizable , the conference included
scholarly papers on Anasazi archaeology;
the development of the Pueblo-Spanish
Style in California, Arizona and New Mexico; individual histories of people and of
such events as the decision to develop Santa
Fe in the Style; and the evolution of par ticular pueblos up to the present.
Both the prepared presentations and the
panel and informal discussions were interesting and stimulating, full of illuminating connections, new ideas, and
amusing stories. Not only was it refreshing
to hear from the visiting scholars, it
refreshed my sense of New Mexico's own
intellectual community to hear from both
scholars whose work I already know and
others in anthropology and philosophy
whose work and thought were new to me.
I was surprised at how consistently interesting and intellectually satisfying the
entire conference was.
The only disappointment was that very
few local architects attented, despite the
participation in sponsorship by the AlA
and participation as presenters by some
practicing architects. I often think that this
typical apathy - few attend the regular
lectures presented by the School of Architecture and Planning, and attendance
at the annual Santa Fe Design Conference
is fairly scant - reflects discouragement

and lack of self-esteem among the New
Mexicodesign community. And yet I thin k
that architects deserve and profit from this
kind of aesthetic and intellectual stimulation, both the communictaion with the
larger professional and intellectual community , and the exploration of the riches of
our .own romantic, picturesque, and
mystical region and tradition .
Fortunately, a large number of the
papers will be published in a book to
brought out by Van Nostrand Reinhold,
scheduled to be available in August of
1989. And toward the end of this symposium, someone, observing that the
puebloan tradition and its origins had been
emphasized , suggested that the symposium
might appropriately become a biennial
event, with the second concentrating on
the contributions from the Hispanic
culture.
The mystique of New Mexico never is
entirel y out of style, and during the more
than twenty years I've lived here has twice
been nationally fashionable. The beauty of
this landscape, with its great vistas and
brilliant light , the interest of the history
embodied in the traditional and continuing architectural forms of the region, and
even the spiritual currents which move
about our state as palpably as the wind and
weather , all will continue to draw and
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keep people dwelling here , and to exert a
profound and beneficial influence on architectural design as well as on other
aspects of our lives.
E.E.H.
Myst iqu e : A co m p lex
of
tran scendental o r se m inujst ical
beliefs and attitudes direct ed toward
or deoelopin g around an ob ject (as a
person. institution, idea or pursuit )
and en h a nci ng th e val ue o r
signif icance of the object by end uing
it w ith an esoteric truth or meaning.
- W ebster's Third New Int erna tional Dictionary , Unabridged (The
word mystique did not appear in

.....

Webster's Second .)

The Mystique of La Luz:
The housing development which is a place celebrates
its 20th anniversary.
By Ed na E. Heatherington

While New Mexicocelebrated a heritage
of building traditions in the Pueblo Style
Symposium at the beginning of October
(see another story in this issue). Architectural Record brought out an October issue
with a splashy article on five projects by
Albuquerque architect Antoine Predock,
FAlA, whose caption reads "for Antoine
Predock '" projects outside New Mexico
are a welcome opportunity to prove that
he has outgrown the epithet of
"regionalist" ." Predock himself is quoted at
the beginning of the article : "You're a
regionalist if you can't get a job out of
state. "
Yet, it is Predock's talent for expressing
the mystique of his own work which has
made him famous as a "regionalist". He

has been able to speak ~ith poetic force of
the Modern architect's search for harmony
and grace of form in the realities of site,
climate, and locally available materials,
and in other "metaphors", as well as in the
building's functions . Beginning his career
in the high desert of New Mexico, Predock
created buildings as expressive as those of
the Puebloan people of the beauties and exigencies of this land and climate.
In July of this year , Predock's early and
famous housing development , La Luz,
designed with the creative and farsighted
sponsorship of developer Ray Graham ,
celebrated its 20th anniversary . Predock,
now a Fellow of AlA, a Rome Prize winner, and so famous that not only the arContinued on Page 15 ~
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